
English 105-22: Expository Writing    Spring 2017 
Instructor: Susanna Sacks     Email: slsacks@u.northwestern.edu 
Times: MWF 11:00-11:50     Classroom: University Hall 312 
Office: University Hall 420     Office Hours: M 12-1, F 10-11 
 

Navigating Language 
 

“Language is inseparable from ourselves as a community of human beings with a specific form and character, a specific 
history, a specific relationship to the world.” – Ngugi wa Thiong’o 

 
Course Objectives: Writing is a tool for thinking, a way of generating and communicating ideas. As 
a student in this course, you will build upon your existing skills as a writer through long and short 
compositions, readings, in-class workshops, and individual meetings. We will work together to develop 
a “toolkit” you can use both in this class and in future writing projects, including: reading critically; 
formulating interesting ideas; organizing information logically; developing and thesis statements; 
composing clear sentences and paragraphs; supporting claims with specific evidence; reaching 
reasonable conclusions; rethinking and rewriting each composition; and developing your identity and 
voice as a writer. Each of these will build on the work we do through class discussions, in-class 
workshops, individual conferences, and written and oral assignments. 
 
Topic: This course deals with issues of migration, language, and power. How does language use shape, 
reflect, or otherwise change how people move? What happens when a language is put to work to 
colonize? To resist? To claim belonging? What work does English do in different spaces of the world 
and of society? By questioning how English came to be a global language, we will work to uncover 
the ways language operates within and against oppressive cultural and socioeconomic structures. 
Engaging authors writing in English from across the globe, we will work to understand the relationship 
between voice, migration, and global politics as ever-evolving and complicating. We will engage 
debates in literary studies, linguistics, politics, and science, while learning the fundamentals of 
compelling argumentation and strong writing. 
 
Methods: This course asks you to do three different types of work that will be integral to your future 
academic, professional, and personal pursuits: reading, speaking, and writing. 

(1) First, you will learn about the mechanics of writing, argumentation and research by reading 
and reflecting on various authors’ engagement with the problems of language and voice. You 
are encouraged to read closely and critically, and to take informal notes outlining the 
progression of an author’s argument. 

(2) Second, you will engage in lively discussion of the assigned readings with your classmates by 
listening thoughtfully and respectfully to the opinions of your peers, examining others’ 
opinions as well as your own.  

(3) Finally, through three longer pieces of writing as well as several smaller assignments, you will 
have the opportunity to develop your own writing, focusing on the skills of argument, 
structure, and style. You will explore the writing process by generating questions and ideas, 
writing drafts, and revision. 

 
Participation & Attendance: This course requires your presence – both physical and intellectual – 
in class and at individual meetings.  Class discussion is an important opportunity to share your ideas, 
ask questions, try out arguments and stances, and sharpen the intellectual skills that are integral to your 
writing. Out of respect for others’ time, you are expected to arrive on time to class and conferences. 
You are also expected to prepare in advance for each class session, to come to each class meeting with 
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your course reader and any other relevant texts, and to participate respectfully with questions, 
comments or responses. If you are hesitant to participate, please feel free to talk to me about strategies 
for contributing to class. Any unexcused absence will have a negative impact on your grade. If you need to miss 
class for any reason, please let me know at least 48 hours in advance. I may assign minor assignments 
as make-up work. Barring exceptional circumstances, more than 2 unexcused absences will result 
in a failing grade. 
 
Peer critiques: In the process of becoming better writers, each of you will be helping one another by 
providing thoughtful and informed feedback on one another’s writing. Learning to receive and make 
use of such critiques is an equally important part of the writing process. As such, you will be 
responsible for giving honest, respectful, and constructive peer feedback on a different student’s paper during 
each round of initial drafting, as well as responding to Blackboard posts on alternate weeks.  
 
Evaluation Breakdown 

Participation and attendance:    15% 
Canvas posts and presentation:   20% 

 Analytical paper:     20% 
 Research paper:     20% 
 Final paper:      25% 
 
General Guidelines for Assignments: Reading assignments will be discussed in class on the day 
they are listed. Please read the assigned pieces by this date and come to class prepared to engage in a 
lively, interesting, informed discussion about these texts. All written work is to be submitted in both 
hard and digital form before the beginning of the class session in which it is due. Because of the 
compressed nature of the quarter system, turning in your assignments in a timely manner is vital; if 
you need an extension, please speak to me as soon as possible so we can work something out. Late 
assignments will be penalized one-third of a letter grade for each day they are late.  
 
Assignments and Due Dates: 
This course works on the presumption that the best way to grow as a writer is to write and revise, 
regularly, across genres and for a variety of audiences. To accomplish that goal, you will have three 
types of writing assignments throughout the term: papers, canvas posts, and speeches through in-
class presentations and debates. 
 
First, you will write and fully revise three papers. For each paper, you will get feedback from two 
classmates, return the favor for two colleagues, and receive extensive feedback from me in the form 
of written comments and a mandatory conference. Your grade for each paper will reflect the effort 
you put into the entire process as well as the quality of the revised, finished product.  
 
As you write, your ideas will change and evolve. The essential process of writing is revision, not 
composing first drafts. By returning to their writing, writers learn to see what works and what doesn’t 
work, and to imagine where the best of their thoughts might lead. I am therefore interested in seeing 
quality first drafts as well as improvement between drafts and thoughtful self-reflection. 
 
Paper 1: Analytic paper. You will focus on a particular passage or scene in Sea of Poppies that intrigued 
you to explain its relevance to a larger theme in the book.  
 W 4/12: Research question, hypothesis, and evidence due (H) 
 M 4/17: Rough draft due (H, C) 
 M-F 4/17-4/21: Conferences 
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 F 4/21: Peer review letters due (H) 
 M 4/24: Final draft due (C) 
 
Paper 2: Research paper. This paper asks you to use an outside, scholarly source to supplement your 
analysis of a text or argument we have read in class. 
 M 5/8: Rough draft due (H, C) 
 M-F 5/8-12: Conferences 
 F 5/12: Peer review letters due. (H) 
 W 5/17: Final draft due. (C) 
 
Paper 3: Choose your own adventure. A chance to explore the themes of the class through another 
disciplinary lens, or to use course themes to delve into your own ongoing project and interests. 
 M 5/29: Proposal due. (H, C) 
 M-F 5/29-6/2: Conferences 
 W 6/7: Final paper due. (C) 
 
Canvas posts: In addition to your formal papers, you will be asked to submit weekly Canvas posts of 
approximately 1 double spaced page (250-350 words). These brief contributions must have a strong 
central thesis/idea, actively engage with the week’s readings, and conclude with the implications your 
discussion has for the class. These posts will help guide class discussions, so use them to talk about 
what’s excited you in the week’s readings. You must complete a minimum of 6 and a maximum of 10 
posts throughout the quarter. You are also required to respond to your peers’ contributions at least 3 
times throughout the quarter.  
 
Presentations: For every major work we read, two of you will be responsible for researching and 
putting together a brief introduction to the text at hand. The introduction should consist of a ten-
minute presentation as well as a handout or other tangible source of information. Your presentations 
should address its historical, cultural, and geopolitical context, as well as its primary themes and 
broader connections to course discussions.  
 
Academic Integrity Guidelines: All assignments submitted for this course must consist of original 
work, done by you, for this course. I have zero tolerance for plagiarism in any form. For more 
information, please consult Northwestern’s guide to academic integrity:  
http://www.northwestern.edu/provost/docs/Academic%20Integrity%20Guide%202016.pdf.  
 
Accommodations: Any student requesting accommodations related to a disability or other condition 
is required to register with AccessibleNU (accessiblenu@northwestern.edu; 847-467-5530) and 
provide instructors with an accommodation notification from AccessibleNU, preferably within the 
first two weeks of class. All information will remain confidential. 
 
Required Texts:   Required texts are available for purchase at the university book store. 
NoViolet Bulawayo, We Need New Names 
Gene Luen Yang, American Born Chinese 
Gerald Graff, Cathy Birkenstein, Russell Durst, They Say/I Say 
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Course Schedule 
Readings are subject to change 

 

Date Topic Readings Due Assignments Due 

Mon.  
27 Mar 

Introduction Louise Bennette, “Colonisation in Reverse”   

Wed.  
29 Mar. 

Close reading 
workshop 

Yiyun Li, “To Speak Is to Blunder”* Canvas post 1: Li close 
reading 

Fri.  
31 Mar. 

Research question 
workshop 

Booth, “Asking Questions, Finding Answers”*  

Mon. 3 
April 

Discussing the 
weather 

Lorna Dee Cervantes, Emplumada, selected 
poems.* 

Canvas post 2: poem close 
reading 

Wed. 5 
April 

 Junot Diaz, “Invierno.”*  

Fri.  
7 April 

Argument 
development 
workshop 

They Say/I Say, “Introduction” (1-15)  

Mon.  
10 April 

Language Debate 
in Literature 

Ngugi wa Thiong’o, “The Language of African 
Literature” (p. 10-20)* 
 
Chinua Achebe, “The African Writer and the 
English Language”* 

Analytic paper – research 
question, hypothesis, and 
paragraph due 
 
Canvas post 3: Ngugi 
argument summary 

Wed.  
12 April 

 Brathwaite, “History of the Voice.”*  

Fri. 
14 April 

Workshop on 
thesis statements 

TS/IS, “So What? Who Cares?” (92-101) 
 

 

Mon.  
17 April 

Digital Movements Malcolm Gladwell, “Small Change: The 
Revolution Will Not Be Tweeted.”* 
 
Robyn Bagarawanth, “Social Media and 
Contentious Politics in South Africa.”* 

Analytic paper – rough 
draft due 
 
Canvas post 4: G or B  
argument summary 

Wed. 
19 April 

 
 
 

Michele Zappavigna, “Internet Memes”* 
 
Scott Alexander, “The Toxoplasma of Rage.”* 
(https://slatestarcodex.com/2014/12/17/the-
toxoplasma-of-rage/) 

 

Fri. 
21 April 

Workshop on 
revision 

Donald Murray, “The Maker’s Eye.”* Peer review letters 

Mon. 
24 April 

Language and 
Nation 
 

NoViolet Bulawayo, We Need New Names (p. 3-
105) 

Canvas post 5: Bulawayo 
close reading 

Weds  
26 April 

 
 
 

Bulawayo, We Need New Names (106-200) Analytic paper – final draft 
due 

Fri. 
28 April 

Workshop on 
planning and 
drafting 

Booth, “Planning, Drafting and Revising” (173-
200)* 
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Mon.     
1 May 

American Voices Bulawayo, We Need New Names (200-292) Canvas post 6: close 
reading 

Wed. 
3 May 

 Frassinelli, “Living in Translation” 
 

 

Fri. 
5 May 

Workshop on 
source selection 
and integration 

TS/IS, “Yes/No/Okay/But,” “And Yet” (55-
78) 
Purdue OWL* 

 

Mon.  
8 May 

National Language 
Debate 

Stalker, “Official English or English Only”* 
Liu & Stokey, “When and Why Do US States 
Make English Their Official Language?” 

(https://www.washingtonpost.com/news/monkey-
cage/wp/2014/06/18/when-and-why-do-u-s-states-
make-english-their-official-language/) 
Sandburg, “The Case Against Bilingualism” (1988)* 

Research paper – rough 
draft due 
 
Canvas post 7: Argument 
summary due 

Wed. 
10 May 

 
 

Mock debate: Should English be the official 
language of the United States? 

Self-directed – prepare for 
debates in groups 
 

Fri. 
12 May 

Workshop on 
editing vs. revising 

 Peer review letters 

Mon. 
15 May 

Multilingualism, 
multivocalism 
 

Murillo, “Acquí No Hoy Pobrecitos: 
Decolonizing Bilingual Education in The US-
Mexico Borderlands.” (2016)* 
 
Mullen, “Bilingual Instructions” and 
“Xenophobic Nightmare in a Foreign 
Language.”* 
 

Canvas post 8: close 
reading or argument 
summary 

Wed. 
17 May 

 Garcia, “Countering the Dual.”* 
 
Hudley, “Which English You Speak Has 
Nothing to Do with How Smart You Are.” 
(http://www.slate.com/blogs/lexicon_valley/2
014/10/14/english_variation_not_related_to_i
ntelligence_code_switching_and_other_ways.ht
ml)* 

Research paper – final draft 
 

Fri. 
19 May 

Workshop on 
transitions 

TS/IS, chap. 8, “As a Result” (105-120)  

Mon. 
22 May 

Language, Music 
and Performance 

Yang, American Born Chinese, parts 1 and 2 (55-
130) 

Canvas post 9: close 
reading 

Wed. 
24 May 

 Yang, American Born Chinese, part 3 (130-233) 
 
Min Song, “‘How Good It Is to Be a Monkey: 
Comics, Racial Formation, and ‘American Born 
Chinese’’”* 

 

Fri. 
26 May 

Workshop on voice 
and audience 

Williams, “Emphasis”* 
 
TS/IS, chap 9, “Ain’t So/Is Not” (121-128) 

 

Mon.   Memorial Day – No Class Final paper – proposal due 

https://www.washingtonpost.com/news/monkey-cage/wp/2014/06/18/when-and-why-do-u-s-states-make-english-their-official-language/
https://www.washingtonpost.com/news/monkey-cage/wp/2014/06/18/when-and-why-do-u-s-states-make-english-their-official-language/
https://www.washingtonpost.com/news/monkey-cage/wp/2014/06/18/when-and-why-do-u-s-states-make-english-their-official-language/
http://www.slate.com/blogs/lexicon_valley/2014/10/14/english_variation_not_related_to_intelligence_code_switching_and_other_ways.html)*
http://www.slate.com/blogs/lexicon_valley/2014/10/14/english_variation_not_related_to_intelligence_code_switching_and_other_ways.html)*
http://www.slate.com/blogs/lexicon_valley/2014/10/14/english_variation_not_related_to_intelligence_code_switching_and_other_ways.html)*
http://www.slate.com/blogs/lexicon_valley/2014/10/14/english_variation_not_related_to_intelligence_code_switching_and_other_ways.html)*


ENGL105.0-22: Expository Writing Spring 2017 Syllabus 6 

29 May  
 

 
 

Weds. 31 
May 

Make-Up Class Audre Lorde, “The Transformation of Silence 
Into Language and Action”* 

Canvas post 10: argument 
summary  

Wed.  
7 June 

  Final Paper Due 

* available on Canvas 


